stained Glass 


A Quarterly Devoted to the Craft 
of Painted and Stained Glass 


. XLV Summer 1952 


ale REMAIN faithful to all the laws of art, while 
combining them with the law of progress—such is the 
problem, victoriously solved by so many noble and 
proud minds. 
VICTOR HuGO 
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President’s Message 


It is a great honor to be chosen by my fellow craftsmen 
as President of our Association. I assume my term of office 
with deep humility, respect, and the hope that I may be of 
some service. 


One of the many problems that confront us today, and 
probably the greatest one, is the question of importation of 
windows from abroad. It is difficult to compete with these 
foreign firms, due to the difference in the costs of production. 
This importation of foreign glass, duty-free when over 
$15.00 per square foot, f.o.b. factory, as “work of religious 
art’ seems to be something serious for all of us to think 
about. A lot of work will have to be done by each of us as 
individuals to counteract this influx of oft-times inferior 
work. 


The first approach to the client, when in competition 
with imported stained glass, might be to emphasize the fact 
that we here in America can work in much closer co-ordina- 
tion with the buyer by submitting actual examples of the 
stained glass as it is being processed, instead of receiving a 
shipment from abroad which they must accept without 
question. Secondly, we who work in stained glass in this 
country, and support the Church, are in a position to con- 
sider all the factors, such as quality of light and type of work 
most suitable for American churches and American archi- 
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tecture, since, being Americans, we express the American 
spirit. We live and think differently than Europeans, and this 
is expressed in our art. 

I notice that some of the modern churches have a ten- 
dency to eliminate stained glass in the nave of the church 
—to me, this is a mistake, as good glass helps to create the 
proper atmosphere for the service and prayer that follow. 
Whether the building is traditional or modern in concept, it 
should be a place that inspires men to worship, and all at- 
tributes should conform to this purpose. It is our respon- 
sibility as stained glass men to provide the most worthy ex- 
amples of our work for the Church. In judging between tra- 
ditional and modern stained glass, we sometimes forget to 
be tolerant of each other’s beliefs, and are inclined to hurt 
each other—this we will have to guard against. 

As one whose father and grandfather were also glassmen, 
I realize that it would be difficult for them to accept some 
of the contemporary work that we are now doing. How- 
ever, in honesty to myself and the craft that I believe in, I 
cannot go on in the same style as they did before me, but 
must go ahead, expressing the spirit of today, always and 
ever striving, with my associates, to elevate one particle 


higher, a noble craft. 
GEORGE HUNT 
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The Forty-Third Convention 


The Forty-third Annual Meeting held its sessions at the 
Hotel Jefferson, St. Louis, Missouri, beginning June 9th, 
1952, with President Rupert Schmitt presiding and Secre- 
tary Fred Oppliger in attendance. Mr. Henry Lee Willet 
gave the invocation, and the business proceeded. 

Committee Reports came to the floor, leading off with 
Mr. Riordan, who reported substantial gains in advertising 
in the “Bulletin” during the last year. 

Mr. Karl Hackert presented the report of the Apprentice 
Training Committee, saying that although many appren- 
tices had been called into the armed services, they would 
return to their training when released. 

Mr. Harold Cummings reported on Craft Relations, and 
discussed the elimination of the distinction between painters 
and glaziers, calling attention to the fact that our craft 
should constitute “One Family” within itself, and not be 
internally divided by sharp lines drawn between those who 
design and paint, cut and glaze. 

The Education and Publicity Committee was represented 
by Mr. Willet who reported on the advertising undertaken 
by the Association in Sweet’s Catalog. Mr. Willet stated that 
this advertising was very well received, and that most of 
the 5000 reprints were distributed. Mr. Willet also called 
attention to the fact that derogatory statements were being 
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made relative to American stained glass craftsmen by the 
newspapers in regard to the new cathedral in Newark, New 
Jersey. He recommended that the On-going Committee be 
instructed to look into the matter and see that any state- 
ments made be corrected. 

Mr. Willet also reported on the prospect of a stained glass 
exhibition under the auspices of the American Federation 
of Arts. The purpose of this exhibition is “to afford the 
public an opportunity of viewing the finest contemporary 
work in stained glass and to stimulate practising artists in 
other media to explore the creative field of stained glass 
making.” 

Mr. Wilbur H. Burnham Jr. reported for the Govern- 
mental Relations Committee, and told of the progress being 
made in the way of protecting American glassmen from 
deliberate misrepresentation by European glass firms in their 
importations into this country. 

Mr. Seele, as chairman of the Membership Committee 
reported on gains made during the last year, both in Regular 
and in Associate Memberships. 

Mr. Pedersen, representing the Glaziers and Glassworkers 
as national organizer, discussed at length the problems be- 
tween labor and management, and stressed the idea of 
co-operation and mutual aid in the craft regarding questions 
both domestic and foreign. 

The motion that the Stained Glass Association of America 
participate in an exhibition of Stained Glass under the aegis 
of the National Federation of Arts was carried after extensive 
discussion, pro and con, the Association to authorize the 
expenditure of $2,000.00 for purposes of said exhibition. 

Mr. Pedersen speaking again on the subject of foreign 
work, suggested that craftsmen in their own localities meet 
with local union committees in order to form groups to dis- 
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cuss this glass problem with clergymen and church groups. 
Mr. Pedersen felt that there had been too much talk already, 
and that action was called for. 


The names of those to serve on the Nominating Com- 
mittee were now read, these members being the Messrs. 
Spiers, Weaver, Helf, Hiemer and Rambusch. There being 
no further business, the meeting was adjourned, thus ending 
the first session of the Convention. 


Second Session 
June LO 1o5/ 


The final session of the Forty-third Annual Convention 
convened at nine-thirty o’clock, Mr. Rupert P. Schmitt pre- 
siding. Mr. Schmitt called upon Mrs. Willet for a preliminary 
report on the 1953 Convention, the Fiftieth Anniversary of 
the Association. Mrs. Willet reported on the European trip, 
giving details as to dates, length of stay, transportation and 
expenses. 


The report of the Auditing Committee showed the books 
in order and the Association in good financial condition. 

The Nominating Committee presented their slate of off- 
cers for the coming year, the nominees being as follows: 
For President, George Hunt; for First Vice-President, John 
A. Riordan; for Second Vice-President, E. Elizabeth Bruder; 
for Secretary, Fred P. Oppliger, and for Treasurer, A. W. 
Klemme. 


Nominated for the Executive Committee were Wilbur H. 
Burnham, Jr., George Spiers and Henry Lee Willet. As there 
were no further nominations, all above mentioned were 
unanimously elected. 
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Upon assuming the chair, the newly-elected President, 
Mr. Hunt thanked the members for their confidence in him, 
and expressed the hope that we would all meet the chal- 
lenge of this time of transition. 

Mr. Willet introduced the motion that the Resolution 
regarding “Elder Statesmen” be brought up and acted upon. 
The Resolution was read, the motion made, and the Resolu- 
tion carried. The motion was made and carried that the 
“Elder Statesmen” be notified of their election by telegram. 

There followed a discussion on special publicity in the 
magazines of the United States, a campaign that would put 
stress on the quality of American stained glass. A special 
Committee for this purpose was proposed, a Committee that 
would work in conjunction with the Education and Pub- 
licity Committee, devoting all of its time to promoting 
domestic stained glass, and exposing spurious claims, both 
local and foreign. 

As details for the 1953 Convention were settled, sugges- 
tions for the 1954 Convention were called for. The motion 
was made that this matter be put into the hands of the 
Executive Committee for decision. The motion was duly 
carried. 

The business sessions then adjourned, to resume in New 
York next year, just prior to sailing for France. 
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A Canada “Good Neighbor” Window 
for Washington Cathedral 


(Frontispiece) 


Messrs. Reynolds, Francis, Rohnstock & Setti of Boston 
recently completed a window for the north transept cleres- 
tory of Washington Cathedral which was dedicated at an 
International Good Will Service. His Excellency Hume 
Wrong, Canadian Ambassador, made the address. 

A list of subjects for the window was provided by the 
Cathedral Fine Arts Committee. The problem for the ar- 
tists was to take these, and by skill and artistry give them 
visible form in luminous color and create an effect of won- 
der and mystery. 

It has been stated that in the history of Canada three in- 
fluences have merged: Indian, French, and English. All are 
represented in the window. 

In the central lancet appears the figure of St. Lawrence 
robed in the vestments of a deacon. He holds the traditional 
gridiron, symbol of his martyrdom. Below him is shown the 
coat-of-arms of Canada with the lion and the unicorn. 
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The medallion at the bottom of this lancet illustrates the 
meeting between the Puritan John Eliot and the Jesuit 
priest, Father Druilletes. Though the Jesuits had been out- 
lawed by Massachusetts, Father Druilletes risked death by 
visiting the state and calling upon Eliot to enlist the aid of 
New Englanders against the Indians of the Five Nations. 
Though the Roman Catholics and Protestants were bitterly 
opposed to each other, Eliot extended friendly hospitality to 
the priest and took him to his home. 


Underneath this medallion is seen a symbol of the far 
northern country, a polar bear. 


In the left lancet beginning at the bottom, the subject of 
the first medallion is the Indian girl Sacajawea, the Path- 
finder who befriended the scouts of the Lewis and Clark ex- 
pedition and acted as their guide. Next above is Wolfe, who 
led the line at the Battle of the Plains, September 13, 1759. 
His capture of Quebec made Canada English and free. The 
top medallion shows Marie de L’Incarnation, teaching In- 
dian children. She was the Superior of the Ursuline Convent 
in Quebec. 


In the right lancet the bottom medallion depicts Cham- 
plain, standing on the deck of his ship. In the background 
is the “astrolabe” by means of which he observes the stars 
to guide his course. The “voyageurs” won an empire for 
France. Next above is Sir Frederick Banting, great Cana- 
dian physician and leader in research. The discoverer of in- 
sulin, he is here shown administering it to a patient. At the 
top is William Carpenter Bompas, first Bishop of Macken- 
zie River and first Bishop of Selkirk (Yukon). He is shown 
returning on an improvised raft from a missionary journey 
in the Diocese of Caledonia and Mackenzie River to Fort 


Norman. 
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The location of the coats-of-arms of the ten Canadian 
Provinces was determined by color-balance, not by the or- 
der of their importance. In the left lancet, reading from the 
bottom and left to right, these are: Newfoundland, Prince 
Edward Island, Alberta, New Brunswick, Manitoba. In the 
right lancet, beginning at the bottom left are: Quebec, 
British Columbia, Saskatchewan, Nova Scotia, and Ontario. 

The symbols in the upper tracery openings are: at the 
apex of the window the Trinity; at the left, Nebula M 81 in 
Ursa Major; at the right, Whirlpool Nebula M 51 in Canes 
Venatici. The maple-leaf, a symbol of Canada, is also freely 
used as a decorative motif in the tracery openings. 

At the bottom of the three lancets is the memorial in- 
scription: In Memoriam, G. C. F. Bratenahl, Dean of Wash- 
ington Cathedral 1915-1936. 

We are more than pleased to present to our readers this 
fine example of American craftsmanship. The locale of its 
thematic material should be of especial interest to all of 
us, as it is part of our own past, and not that of early Cap- 
padocia or Ephesus. This window makes us proud of our 
heritage—it is a unique American creation! 
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A Builders Window 


We are indeed happy to illustrate one of a series of new 
windows recently completed by the Judson Studios of Los 
Angeles, California. These windows are being installed in 
the First Congregational Church of Los Angeles, and are 
the result of many years of planning and anticipation. Our 
illustration is typical of one series in the church, the sizes 
being four feet wide by twenty-five feet in height. These 
large windows are further dignified by the use of actual 
armatures in steel, a traditional method that has not been 
common in late years. 


In the Builders Window is shown the devout zeal of men 
who built to the glory of God, and carried the banner of 
Christianity to the New World. 


In the base of the window is shown St. Louis [X, King of 
France, as he walked barefoot through the streets of Paris 
carrying on a cushion the crown of thorns after his return 
from the Crusades. At his right is depicted the hermit monk, 
St. Bernard of Clairvaux, who conceived the idea of the 
Crusades and inflamed all Europe with the religious zeal 


of the movement. 


65 


VarVia Vale Se 


1S 
ae 


oe, 
SP ERE ETRE ommamene Re Se. stents ncn eect IN 


‘hes 
% 


he 


AS 


© 


THE BUILDERS WINDOW 
First Congregational Church 


rs 


JL a) 


Los Angeles 


Judson Studios 


hl Pe 


Sin od 


on, 


a fe 


SEES BESS 
VLE LS 


Greed 
US OE) 
YON NG 


The second medallion portrays that great monk Theo- 
philus, who not only created windows for the cathedrals of 
mediaeval France, but wrote such a magnificent treatise on 
working in precious metals, stained glass, oil painting and 
allied arts. 

Proceeding to the central medallion, we have portrayed 
John Wycliffe translating the Bible into English. With him 
is a younger man giving strength and encouragement to 
the elder scholar. 

In the next medallion we see Johannes Gutenberg at 
work with his helper, taking off the first copies of the Bible 
printed with movable type. This two volume edition, the 
first of its kind in the world, is still considered by scholars 
and bibliophiles to be the most beautiful book ever printed. 

The topmost medallion portrays Columbus appealing to 
Queen Isabella for funds. The queen is shown opening her 
chest of jewels which will provide the monies to outfit the 
little fleet of three tiny ships which were destined to sail the 
broad western seas and open new horizons to Christianity. 

This window is a fitting tribute to inspiration and aspira- 
tion, and should serve as a daily reminder to the “builders” 
who worship beneath its sparkling radiance. 
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COMMITTEE REPORTS 


Convention Committee 


The opportunity is welcomed to “go to press” and extend 
again my sincerest thanks to all attending the St. Louis con- 
vention. The very essence of congeniality as depicted by the 
entire group should be placed on record somewhere in the 
annals of the Stained Glass Association of America, for 
never have I witnessed such whole-hearted appreciation and 
complete acceptance of a convention program. It was most 
gratifying to the St. Louis Committee, for, after all, it’s not 
the well-laid plans or smoothness of scheduled activities 
that make for success—it’s the people themselves in being 
such good sports, entering into the spirit of things, and par- 
ticipating 100%. In spite of no co-operation from Mr. 
Weatherman, we were the recipients of the fullest co-opera- 
tion from all in attendance. Not one single complaint 
reached my ears concerning the untimely temperatures. In- 
stead, everyone seemed to have a perfectly grand time. 

This convention undoubtedly set a precedent for out- 
standing family representation. We feel a special bouquet 
should go out in all directions! From the West Coast we 
were fortunate to have the famous Cummings family, with 
all six present; from the East Coast came the four Hiemers 
and the five Weavers; from the North, a new member and 
his family, the four Gilmores of Fairmont, Minnesota. We 
also had the regular standbys, the three Bendheims, the 
Rupert Schmitts, and the Willets. In fact, I felt as activities 
were drawing to a close, the whole convention group had 
taken on the aspect of “one big happy family’. Beside the 
larger family groups already noted, we had fellow members 
and guests from all over the land. These included Mr. and 
Mrs. William Blenko of West Virginia, Mr. and Mrs. Wil- 
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bur H. Burnham Jr., of Boston, Miss Betty Bruder of Bos- 
ton, Miss Frankie Byrne of Indianapolis, Mr. and Mrs. Craig, 
Mr. and Mrs. Drehobl of Chicago, and Mrs. Hester. Also in 
attendance were Mr. and Mrs. Eberhardt, Mr. and Mrs. Ger- 
lach, Mr. and Mrs. Grettum and Mr. and Mrs. Hartung. Mr. 
Karl Hackert was also among those present, together with 
Mr. and Mrs. Helf, Mr. Henning and Mr. Hunt. We were 
also pleased to welcome Mr. and Mrs. Kielblock and Mr. 
and Mrs. Al Klemme. Other friends and members included 
Mr. Malone, Mr. Wright, and Mr. Max Marcinie, together 
with Mr. and Mrs. Meyer, Mr. Mills and Mr. Poremba. 
Greeted with enthusiasm were Mr. Bob Rambusch, Mr. and 
Mrs. Rams, and our own inner circle compatriot, Mr. John — 
Riordan. In attendance also were Mr. and Mrs. Dykhius, 
Mr. and Mrs. Mike Schmidt. Naturally, we were able to 
espy Mr. and Mrs. Rupert Schmitt and Mrs. Marge Schmitt. 
Mr. and Mrs. Spiers also honored us with their company, as 
well as Mr. Voigtlander and Mr. George Gugert, together 
with Mr. W. L. Ranton. The Messrs. Charles and Don Ross- 
bach filled out the distinguished list of associates, members 
and guests. St. Louis itself was well represented by Messrs. 
William Other, Senior and Junior, of the Unique Art Glass 
Co., Mr. and Mrs. Gewinner, Miss Liermann and guests of 
Emil Frei, Inc., Mr. and Mrs. Fred Oppliger and guests of the 
Jacoby Art Glass Co., and Mr. and Mrs. Louis Seele of the 
Seele Art Glass Co. 

Probably with outstanding highlight of the social pro- 
gram, other than the banquet, was the evening at the Muny 
Opera where approximately 100 conventionites viewed the 
beautiful open air production of the ever-popular Jerome 
Kern “Showboat”. 


The climax to the business program was the humble re- 
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tirement from office of Mr. Rupert Schmitt, and the installa- 
tion of the newly elected Stained Glass Association of Amer- 
ica President, Mr. George Hunt of Pittsburgh. This mo- 
mentous occasion was enacted during the banquet and served 
to terminate the formal ceremonies. 

The following day trip aboard the S.S. Admiral was a 
fitting anticlimax of serene relaxation, and upon parting and 
farewells, everyone seemed in accord that this year’s con- 
vention was a huge success. And, believe me, an experience 
long to be cherished by yours truly. 


GEN SEELE, 
Convention Chairman. 


Fiftieth Anniversary Committee 


The 50th Anniversary trip to Paris and the famous Cathe- 
dral ‘Towns of France was featured in the Convention meet- 
ing rooms in St. Louis. Booklets were distributed, beautiful 
posters donated by the French Government lined the walls, 
a feast for the eyes and the imagination, while Bob Ram- 
busch’s clever montage graphically portrayed details of the 
proposed trip. The Committee has already booked a group 
of forty pioneers, from each of whom it has received the 
nominal $10.00 registration fee. However, since the Con- 
vention, it has become necessary to send out a letter em- 
phasizing the importance of making firm arrangements for 
the Tour as soon as possible. The letter points out the fol- 
lowing facts: 
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1. The Holland-America Line, through the American 
Express Company, has guaranteed us round trip space for 
50 persons, over in April, back in May, which must be con- 
firmed by deposit. 

2. Should you wish to extend your trip, returning later, 
arrangements must be made as soon as possible—especially 
if you want to return during the rush season, July to August. 

3. If you are among the Famous Forty already registered, 
you have reserved for yourself the right to a place on the 
tour, but it is time now for you to pick up your option. Your 
reservation must be confirmed with the American Express 
Company at your earliest convenience, before our 50 berth 
allotment is all assigned, as we may not be able to get this 
allotment increased. 

The Committee, therefore, urgently recommends that you 
go now—this summer—to your nearest American Express 
Company office, and 
a) tell them you want to take the Stained Glass Association 
of America Tour sailing next April on the S.S. Ryndam or 
S.S. Maasdam; 

b) deposit with them a minimum of $100.00 per person 
(refundable if you change your mind any time up to, but 
not later than, six weeks prior to sailing time); 

c) plan with them details of your post-convention trip (if 
any), especially your return sailing. 

The official Fiftieth Annual Convention will be a one 
day business meeting in New York City immediately prior 
to sailing for France. Remember, this is our one and only 
FIFTIETH ANNIVERSARY. Be sure yow are included. 


Don’t miss the boat! 
MURIEL C. WILLET, Chairman 
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Membership Committee 


The following names of applicants are published for 
review by members. Opinions on their eligibility for mem- 
bership in the Association should be sent to the Secretary. 


For FULL MEMBERSHIP 
Universal Studios, P.O. Box 475, Winona, Minnesota. Spon- 
sored by Mr. F. P. Oppliger. 


Mr. George F. Brosius, Texas Art Glass Co., 813 Hamilton 
Street, Houston, Texas. Sponsored by Mr. F. P. Oppliger. 


For ASSOCIATE MEMBERSHIP 

Miss Marguerite S. Vollmar, 150 Greenway Terrace, Forest 
Hills, Long Island, New York. 

Miss Elsbeth C. Vollmar, 150 Greenway Terrace, Forest 
Hills, Long Island, New York. 
Sponsored by Mr. James Mills of the Paul Wissmach 

Glass Company. 

Mr. Anthony R. Savarese, 292 Parkside Avenue, Brooklyn, 
N. Y. Sponsored by Mr. S. A. Bendheim. 

Mrs. Elizabeth Schmitt, 8212 Rockway, Milwaukee, Wis- 
consin. Sponsored by Mr. Rupert P. Schmitt. 


Louis G.SEELE. JR: 
Chairman. 
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Notes and Comment 


Information for Provincial Americans 


We are indebted to Mr. Orin Skinner for these eye-openers, 
which we hope will serve to rouse us from our somewhat 
passive state of the last few years. We hope that this com- 
munication will augment the reports made at our recent con- 
vention, and will function as aesthetic footnotes to the cold 
and hard facts that were presented so ably, but so “unemo- 
tionally,” from the floor. 


We have a news item from the Huron, South Dakota 
“Plainsman” from which we quote: 

“St. Martin’s Catholic Church of Huron is the first church 
anywhere in the United States to possess the world’s finest 
stained glass windows, made by the ancient mediaeval for- 
mula, kept secret in the Rault family in Rennes, France. They 
are the first French-made stained glass windows which the 
Rault family has installed in the United States and Andre 
Rault, artist, glassmaker, artisan, was in Huron the past 
week to supervise the start of the installation of eleven win- 
dows which will be completed this Wednesday or Thursday. 


“And as far as Rault knows, St. Martin’s is the first church 
anywhere in the United States to have any genuine French- 
made stained glass windows in it. Rault is one of three men 
who still know the secret in France of creating the color in 
the glass while molten. (Editor’s note: Who, Rault or the 
glass?) He knows the record of exports and is sure that St. 
Martin’s is the first United States church to have the famous 


stained glass. 
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“The sun which for centuries has set afire the radiant colors 
in the stained glass windows in the famous cathedrals of 
Chartres, Rouen and Borges (sic), France, which were made 
by the mediaeval artisans, will now cause the same type of 
stained glass windows in the Huron church to radiate and 
glow bright, rich reds, blues, greens, and yellows as its rays 
fall through them. 

“The art of making windows of stained glass where the 
color exists as part of the glass, and not merely painted and 
baked on the outside, was one which mediaeval artists de- 
veloped. As an art it virtually became extinct from the six- 
teenth century to the eighteenth. Then somehow, a French 
artist rediscovered the process. Andre Rault’s great-grand- 
father learned it and the family developed it but kept it a 
family secret, passing down the secret and the craftsmanship 
from father to son. 

“Stained glass windows are glass mosaics, whose oxydized 
colors are the substance itself. The sun is thus able to glow 
through the glass and make it radiant. But paint upon glass 
makes a curtain which prevents the sun’s rays from piercing 
the glass. 

“The St. Martin’s windows are true stained glass, then. 
Only the details of faces and some parts of the figures are 
painted on the stained glass with chemical mixtures and then 
baked on. 

“Rault explained the process to a group of listeners and 
a reporter one noon last week. 

““Prench stained glass is brighter, more radiant than other 
stained glass,’ he explained. ‘That is our secret. Each artistic 
nationality seems to have characteristic color shades and the 
French type is brighter, lighter and more alive than others.’ 

“Rault wears a beard outlining the bones of his face from 
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ear to ear, down around his jaw line, only about one-half 
inch wide. 


coe 


It’s the artist’s trademark,’ he explained.” 

Your editor can only remark (with levity consigned to 
his wastebasket) that the spirit of Phineas T. Barnum is still 
abroad in our land, and that the solidified ectoplasm of that 
spirit can still be purchased by the square foot. It can be 
molded to fit any architectural style, and the “lecture notes” 
are thrown in as an added premium. Cannot we “import” 
ourselves into our own native land? I like to think that our 
President's Message will furnish a great part of the answer— 
just who supports the Church in our own little corner? 


From Our Secretary 


Your secretary was truly flabbergasted at receiving a fine 
gold wrist watch at the convention banquet, and takes this 


opportunity to express his most sincere thanks. 


The presentation was made by our beloved Al Klemme, 
and in his inimitable manner—as flowery as any southern 
senator. Even now we feel he must have had another person 
in mind. At any rate, both the gift and the words of Al are 
appreciated. We are most happy at the thoughtfulness that 
prompted this action. You are a grand people! 


F. P. OPPLIGER 
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L Affaire Matisse 
Editor: 


I have noted with considerable distress an article in the 
Stained Glass Bulletin entitled “One Man’s Meat’. My objec- 
tions to the aforementioned article are the following: 

Primarily, I must take exception to such an article being 
published anonymously. Anonymous articles bespeak cow- 
ardice, since opinions held anonymously are those from 
which the holder fears consequences. From my point of 
view, the person who wrote this article has considerable 
reasons to fear the consequences. It is further noteworthy 
that in a desire to grant absolute anonymity to the author 
of “One Man’s Meat’, you have seen fit to conceal the sex 
of the author. Generically, reference to a member of the 
human race is expressed by the personal pronoun “he’— 
encompassing both its masculine and feminine constituents. 
From your designation of the individual penning “One Man’s 
Meat’, “it”? would seem to be a more suitable mode of iden- 
tification. 

The interjection of remarks relevant to the artistic es- 
says of the author’s son, as well as those concerning the 
progressive system of education, seems irrelevant and un- 
dignified in a discussion of so serious a matter—a matter, at 
least sufficiently serious to the members of this Association, 
who have dedicated their lives to this work. 

The statement “the Matisse windows are simply beyond 
me’ is quite comprehensible after one has read this article. 
Were such a statement used as its topic sentence, the article 
itself would have proved unnecessary. The author has ap- 
parently based “its” opinions on reproductions of a chapel, 
found in two or three periodicals. I made the journey to 
Vence and spent considerable time viewing this chapel in 
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detail—its architecture, paintings, carved wood, altar and 
windows. The entire chapel, exterior and interior was the 
object of my visit, though, as my work has dealt primarily 
with the interior of chapels and churches, the Vence interior 
was of greater interest to me than its exterior. In my opinion, 
all the aforementioned elements of a chapel constitute a 
chapel. As an ensemble, the interior of a chapel must re- 
spond to certain needs. Is it a place conducive to meditation 
and prayer? If it is, the reply is affirmative, and then it may 
be considered a successful chapel. If the chapel is also beau- 
tiful, it is a further success. After having spent three months 
in Europe, visiting churches and chapels, I can say that I 
saw nothing comparable in beauty and dignity to the Matisse 
chapel in Vence. This I say, despite the fact that it is totally 
different from, indeed foreign to, anything I could have con- 
ceived or accomplished—the Vence chapel is unique! 

The altar, so summarily dismissed by the individual pen- 
ning “One Man’s Meat” is particularly beautiful. Placed in a 
most unusual manner, its very position enhances the beauty 
of the whole interior. It, with the window and carvings, 
must be considered in relation to the interior as an ensemble, 
even as the carburetor of a car must be judged in relation 
to its proper function and performance im the car, not 
simply as it appears itself with no relation to that for which 
it was designed. So, also must the windows in the Matisse 
Chapel be judged in relation to the interior of which they 
are but one element. These windows create an atmosphere 
of other-worldliness in the interior of the chapel. These 
windows must not be considered as ends in themselves. They 
were designed by Matisse as windows for one particular 
chapel, their function being to admit light dynamically in a 
predetermined quality and quantity into the chapel interior. 
As means to the attainment of this end, they are successful 
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in execution and function. If Matisse has created windows 
with other types of glass, in other colors and in other pat- 
terns than those to which we are accustomed—and he has 
succeeded—he is to be complimented, not exposed to in- 
competent criticism based solely on the study of reproduc- 
tions. 


Yours very truly, 
HAROLD W. RAMBUSCH 


(Editor’s note: The above letter by Mr. Rambusch is in re- 
ply to a letter published in the Winter 1951-52 issue of 
“Stained Glass”. The letter, anonymous, was a denunciation 
of the work of Henri Matisse recently completed for a Do- 
minican conventual chapel at Vence on the Riviera, France. 
We feel that Mr. Rambusch has most ably answered this 
letter, and we are most happy to publish his reply.) 


From the Holy Office 


From TIME magazine of August 4th, we add a note to the 
discussions centering on contemporary ecclesiastical art: ‘““The 
Holy Office condemned ‘corrupt and errant forms of sacred 
art’. Warned the Holy Office: “Of no moment are the ob- 
jections raised by some that sacred art must be adapted to the 
necessities and conditions of the present times. For sacred 
art, which originated with Christian society, possesses its own 
ends, from which it can never diverge.” Although the state- 
ment also deplored stereotyped religious art, Vatican spokes- 
men admitted that it was aimed principally at modern artists 
who find church decoration a new and challenging technical 
medium. Wrote Archbishop Celso Constantini: “We are at 
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present in a Babel of art... The clamor caused by Matisse 
decorating the chapel of Vence has not yet died down. . . 
Chagall would like to paint a Catholic chapel . . . and 
Picasso has been toying with the idea of decorating a Com- 
munist chapel .. . It is high time to unmask the pretenses 
of this false art which simply consists of rejecting the human 
and denying the divine.” 


However, we would like to know just how much of this 
opinion is official, and just how much is the opinion of the 
Most Rey. Celso Constantini. 


On Modern Glass 


Editor: 

The President's Message in the Spring 1952 issue has 
just come to my attention, and though I rarely write be- 
cause I feel that only DOING can carry us forward, I have 
the urge in this case not to refute my friend Rupert Schmitt 
and certainly not to defend modern art, but to do something 
towards a clearer understanding of the attitude of those of 
us whose work is considered modern. 

We are not conscious of working in a modern idiom, and 
we never do the things we do because of any desire for NEW- 
NESS. Obviously, the writer will have us believe that if the 
architects will build good modern churches we will be readv 
to do good modern glass. If he thinks of this thing MOD- 
ERN as a fad, or at best, a style, then it would be simple 
to do good modern things, good Romanesque, good Gothic, 
Renaissance or East Indian, or for that matter Chinese or 
Korean, taking each in stride. If, however, the artist work- 
ing in glass is fully aware that he is part of the total ever 
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moving, ever changing structure, and neither follows nor 
precedes the architect, then, like the good architect, he will 
be concerned with finding solutions which grow out of con- 
victions based on the problem at hand. We can never be 
fully ready to take our places unless we progress constantly, 
hand in hand with those who are going forward. 

Modern art needs no defense. Bad modern art cannot be 
defended. Bad art cannot be defended, therefore what more 
can I say except that we will never arrive if we are moti- 
vated by: (I quote) “we would get there (modern glass) 
eventually but not until our buyers have become sufficiently 
softened up”. The writer ends with a question, “where do 
we go from here?” I doubt that he is looking for an an- 
swer. Certainly as an artist, he must know that we will get 
nowhere unless we work in our time and place. Art must 
be alive, and must be constantly searching to rejuvenate it- 
self. The road, therefore, is upward forward, not being con- 
cerned primarily with what those who are not initiated will 
accept, but with “what is good and right’. If the feeling of 
despair over the fact that modern art is here to stay, (which 
the writer puts between the lines, a little more than in them) 
makes him believe that we have arrived at a low ebb, let 
him rejoice because when one is at the bottom, there is 
only one direction—UP. 


Yours very sincerely, 


EMIL FREI 
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In Memoriam 


Edwin J. Sharkey (1879-1952) 

Few men have devoted sixty years to the service of their 
art. Mr. Sharkey’s work may be seen in England, Scotland, 
Ireland and the United States, and its almost infinite variety 
is a glowing testimonial to the accomplishments of one of 
our master-craftsmen. Born in Birmingham, England, Mr. 
Sharkey was apprenticed at the age of fourteen to the Hard- 
man firm, for whom he worked until his twenty-sixth year, 
completing many commissions in England and Scotland. In 
1916 he took up residence in Dublin, Ireland, working 
there until he came to the United States in 1923. From 1923 
to 1939 he was employed by the D’Ascenzo Studios of 
Philadelphia, where he assisted in the execution of many 
outstanding windows, including the Princeton University 
Chapel, the Cathedral of St. John the Divine and the Mellon 
Church in Pittsburgh. Mr. Sharkey went into business for 
himself in 1939, not only designing stained glass but also 
murals and sets of Stations of the Cross for churches through- 
out the entire country. During this time he was associated 
with Mr. Philip Knopman of the Quaker City Stained Glass 
Works of Philadelphia. Throughout his long and productive 
life, Mr. Sharkey held to the highest ideals of our craft, and 
we have been proud to include his name in our roster of 
Associate Members. “Well done, thou good and faithful 
servant’. 
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Alice D. Laughlin (1896-1952) 


Sadly, we report the death of Miss Alice D. Laughlin, one 
of our great ladies in stained glass. Miss Laughlin passed 
away on Wednesday, July 30th, after an illness of several 
months. Hers was a many-sided career; she held one-man 
stained glass exhibitions for over twenty years, and her work 
may be seen in such varied locales as the Whale Cay Chapel 
in the Bahamas and the Chapel of the Roman Catholic 
Archbishop of Boston. She was an accomplished practitioner 
of true fresco, a woodcut artist of note, an illustrator, a 
ceramist and an authority on many phases of medieval arts 
and crafts. Miss Laughlin also produced six miracle plays at 
the Guild Theatre in 1933. Added to all of this, Miss Laugh- 
lin was a lieutenant-colonel and chief of staff of the Massa- 
chusetts Women’s Defense Corps, and co-author of training 
manuals used by the Women’s Army Corps. Her father was 
the late James B. Laughlin of the Jones & Laughlin Steel 
Corporation. Miss Laughlin had been a Regular Member 
of the Stained Glass Association of America since 1940. She 
was also a member of the Mural Artist’s Guild, the New 
York Society of Craftsmen, and the Scenic Artists Local 
No. 829, A.F.L. Surviving Miss Laughlin are her mother 
and two brothers, Mrs. Clara Young Laughlin of Pittsburgh 
and Hyannis, Mass., and Ledlie I. and Henry A. Laughlin of 
Princeton, N. J., and Concord, Mass. 

We will miss her name from our roster, and her presence 
from our lives—she was the true feminine counterpart of 
the medieval “Uomo Unico”—a unique gentlewoman! 
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16 HORATIO STREET, NEW YORK, N Y. 


Off Eighth Avenue and 13th Street 


Antique Glass 
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stained glass work, assuring you of the 


most careful selection and matching 


of colors. 


Your inquiries will receive our per- 
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ALL MADE IN THE U.S. A. 


Dae 


General Office and Factory: 
Paden City, West Virginia 
New York Office * 11 East 44th Street 


Producers of the Greatest Variety of Rolled Colored 
Sheet Glass 


Members are urged to reciprocate the support of these responsible advertisers 


| WE DESIRE to emphasize the fact that we are the Sole 
| Selling Agents for, and carry im stock the complete line of 


HANCOCK’S : 
CELEBRATED GLASS COLORS 


ATMOSPHERIC PROOF 


Known so to be from successful use over a period of more than one 


hundred years. Made by 


MESSRS. JAMES HANCOCK & SON 


(Diglis Ceramic Art Color Works) Worcester, England 


TRACING BROWN No. 1 UMBER BROWN 
BISTRE BROWN RED, for flesh, etc. 
TRACING BLACK No. 61 ANCIENT BROWN 


Packed in one-pound sealed packages bearing the Hancock 
Label as well as our own: None genuine unless so packed. 


We also offer 
A COMPLETE LINE IN ALL COLORS 
Black, Brown, Blue, Green, Ruby, etc., of 
OUR OWN MANUFACTURE 


Our SILVER STAIN, ORANGE INTENSE, can be used 
on all kinds of glass. 


FRENCH BRUSHES, ENGLISH STIPPLERS, 
BLENDERS, OILS, MEDIUMS, ETC. 


Catalogue sent on request 


L. REUSCHE & CO. 


Factory and Mailing Address 
2-6 LISTER AVENUE NEWARK, N. J. 


Members are urged to reciprocate the support of these responsible advertisers 


BUY AMERICAN MADE GLASS 


Pe OG Eo CO NIP AI 


MILTON, WEST VIRGINIA 


MANUFACTURERS OF 


Blenko Antique 


Patented May 4, 1926 
Norman Slabs © Spun Rondels 


Sole Agents for United States and Canada 


S. A. BENDHEIM COMPANY 
16 Horatio Street, New York, N.Y. 


i 


CAME LEAD > 


atheros. DER ©) Site Te LEAD 


GLASS COLORS GALVANIZED STEEL BARS 
Vinegar Tracing Black +1 SMOOTH ELECTRO-PLATED 
Without Gum. WA easy Ale) 

Bister-Brown #1 13x 1/4 
Grey-Green #1 US 3/8 
WB 1/2 
WHITE METAL ROLLING & STAMPING CORP. 
80 MOULTRIE STREET ° BROOKLYN 22, N. Y. 


All Came Lead & Solder made from Virgin Metals 
Write for Catalogue 


Members are urged to reciprocate the support of these responsible advertisers 


ROSSBACH @ SONS, Inc. 


Manufacturers of 
Ventilators and Casements 
for Church Windows 


512-520 SOUTH WASHTENAW AVENUE 
CHICAGO, ILLINOIS 


NATIONAL 
METALLIC 
SASH CO. 


1510-12 FULTON STREET 
CHICAGO, ILLINOIS 


A Perfect Ventilator at Last 
THE 
WEA THERTIGHT 
SPECIAL 


(Patented October 27, 1917) 


Made exclusively by us, and con- 
ceded by those who have seen it, to 
be the best ventilator on the market. 


WE LEAD, OTHERS FOLLOW 


Members are urged to reciprocate the Support of these responsible advertisers 


Iron Casements 


| 
—J.SUSSMAN 85. 
e 


Marquees, Etc. 
Manujacturer of the Finest Over 40 Years Experience 
CHURCH VENTILATORS Double Double Ventilator 
118 RIDGE STREET 
INEW SY ORK 22N, Y- 


Single Ventilator 


Outside Frame 114” x 4” x Y%” Outside Frame 214” x 1” x 3/16” | 


vada 


Inside Frame 1” x 4” x ¥” Inside Frame 214” x 3/16” 
+ : 


BUNKER HILL LEAD CAMES 


“The Best in the West” 


MANUFACTURED BY 


NORTHWEST LEAD COMPANY 


Seattle 4 Los Angeles 21 San Francisco 4 


LITURGICAL ARTS 


A quarterly devoted to the arts at the service of the Catholic Church. 


It is the official organ of the Liturgical Arts Society, Inc., which 

was founded in 1928. The Society is not operated for profit. 
In its pages have appeared articles and illustrations dealing with the planning, building, and 
decoration of churches; the renovating of existing buildings; the design and execution of sacred 
vessels, vestments, and statuary; also with music and other matters which are subject to liturgical 


usage. ! ' , : . 
Clergy, laity, artists — all can benefit from reading this quarterly. It is the only one of its kind 


in English. | : 
Yearly subscription is THREE DOLLARS. 
A descriptive booklet will be mailed on request. 


LITURGICAL ARTS SOCIETY, INC. 
7 EAST 42 STREET NEW YORK 17, N. Y. 


= ——————EEoeeeeee—e————————————— 
Members are urged to reciprocate the support of these responsible advertisers 


CAME LEAD 
SIsMoje Ww  14iAI0 
TAPE » SOLDER 


CROWN METAL COMPANY 


117 E. WASHINGTON STREET 
MILWAUKEE 4, WISCONSIN 


Rol DoyD Toot. 


IRVINGTON 11, NEW JERSEY, U.S.A. 


No. 08 Glass Cutter 


Especially designed for Opalescent, and all extra hard glass. 
Order through your regular suppliers. 


M EM -OcRoL ACE OOPsE AsUBnsEsS 
CAST BRONZE ... ENGRAVED BRASS 


for marking all church furnishings 
Send size and inscription for special trade price 
48 page illustrated catalog on request 


INTERNATIONAL BRONZE TABLET CO., INC. 
150-154 West 22nd St. New York 11, N.Y. 


Members are urged to reciprocate the support of these responsible advertisers 


COLORS AND ARTISTS’ SUPPLIES 


B. F. Drakenfeld & Co., 45-47 Park Place, 

{| New York. 

L. Reusche & Co., 2 Lister Avenue, 
Newark, New Jersey. 

Leo Popper & Sons, 143 Franklin Street, 
New York. 


White Metal Rolling & Stamping Corp., 
80-84 Moultrie Street, Brooklyn, N. Y. 


}GALV ANIZED STEEL BARS 
Chicago Metallic Sash Co., 2112 Ogden 
Avenue, Chicago, Ill. 


Bite Metal Rolling & Stamping Corp., 
80-84 Moultrie Street, Brooklyn, N. Y. 


GLASS 

S. A. Bendheim Co., 
New York City. 

Blenko Glass Co. (formerly Eureka Glass 
Co.), Milton, W. Va. 

Kokomo Opolescent Glass Co., Kokomo, 
Indiana. 

‘Leo Popper & Sons, 143-47 Franklin St., 

p New York City. 

The Paul Wissmach Glass Co., Inc., Paden 
City, W. Va. 


CAME LEAD 


White Metal Rolling & Stamping Corp., 
80-84 Moultrie Street, Brooklyn, N. Y. 


Northwest Lead Company, 2700 Sixteenth 
Avenue, Southwest, Seattle 4, Wash. 


Crown Metal Company, 117 E. Washington 
Street, Milwaukee, Wisconsin. 
GLASS, JEWELS AND NOVELTIES 


S. A. Bendheim Co., 16 Horatio St., New 
York City. 


16 Horatio Street, 


Ree abies OAR GE sO, -S UP Piisy. 


Insertion for Non-advertisers, $5.00 per issue 
(Minimum Four Issues) 


Leo Popper & Sons, 143-47 Franklin St., 
New York City. 


The Paul Wissmach Glass Co., Inc., Paden 
City, W. Va. 


COLORED GLASS FOR SIGNS, ETC. 


S. A. Bendheim Co., 16 Horatio St., New 
York City. 


Kokomo Opalescent Glass Co., Kokomo, 
Indiana. 


Leo Popper & Sons, 143-47 Franklin St., 
New York City. 


The Paul Wissmach Glass Co., Inc., Paden 
Citys WW eVa" 


GERMAN ANTIQUE GLASS 


S. A. Bendheim Co., 16 Horatio St., New 
York City. 


Leo Popper & Sons, 143-47 Franklin St., 
New York City. 


METALLIC SASH SUPPLIES 


Chicago Metallic Sash Co., 2112 Ogden 
Avenue, Chicago, IIl. 


SOLDER 


White Metal Rolling & Stamping Corp., 
80-84 Moultrie Street, Brooklyn, N. Y. 


Northwest Lead Company, 2700 Sixteenth 
Avenue, Southwest, Seattle 4, Wash. 


VENTILATORS 


Rossbach & Sons, Inc., 512-520 South 
Washtenaw Ave., Chicago, Ill. 


National Metallic Sash Co., 1510-12 Fulton 
St., Chicago, Ill. 


J. Sussman, 118 Ridge Street, New York 2, 
INE Ye 


